aaenbs ayi—Aep ayp—suun
feoynae oyut Surfpaaed ayn
XU 91 01 JUO JIJSUBL
Auempow  so0p Moy
910JS— pooul pue U0l
9OUIS(E S1 sopnoul
(ys) Surg e jo our,
awmn noym Aep jo

*(s99m puryaq Jeaddesip saandy yorym ur s1nd dwnf snoiaqo Jo ‘vonisod Surddys [jem € uo 1sed
1y31[) sonbruyoo1 Funipa SurLrel 1o o[eds ur suonemonyy djqeqoldut Ynoy) “SUOIS{[I UMO 1Y) OpUN 01 pIuTis
-Op 9JB SAR[IDA0 0IPIA I[IGNS ISOYM ING—S[ILIIP 19215 JO S104s dneis—yoroldde Jejiuis JuLRys SOIPIA OM],

SO8PIA 0M] S,BulbBuip Buepp UO 8oUBIUSS BUQD

SM8IASY 1I0yS

H1EY

"4
o 30 7 60 1
W FIEE GH

5% ‘YrE5H
‘YW EGH LG E
WECHL W (a XL T
BB ZDZ UG L)
WP R R —
dEDPE AT U
N FE BH N T LN T L L
LU N T g
HHY TEBE R
— B3 Y B
VRN [ [E]
LU A C R S AR
QY 7 S B )
)
L TR H R e
SR e — RIS g
ST Bl b Y S TH L Tl
Yz E FHL 05 LHAf
EAUE VA CI= =
BHSE B [ 5 g gk
S CEXHEEE
) 38 T YO GH A
MR © e
B S 4 [ YT 24 24 T

at
W7 LR
£+ HEENS
27 T, —
HAK ZH
SR B AGE
HEZ A
«HZE TE
YL H

~ SMaIASY
Hoys HlEf

° Bl FEAE LH Al 4 T
LSRR > AR P
b S MERS R M1 A /R S
BH &5 T EE 2 ) el
ROV AL
N EVE RS
A - B — T © i
T [ REEE B BH A
F NSy TEYL Y 1) 56
o - B B L7 e
HXa G I o 2= 0
P OORELN fE, M
y o, BN, IR
St [0 5 W o T 5
° dof B A M B F 4L
e bR) A I o R YD) Bl
UK Lo 7 A e =2 oy 5 Y
TR LW e
BH (B S35 Mk BHAH
I 5 B B B 36 B g o
XA AQ——31E &l
BOCWHE CPHIE I
it I A ——INSACLE
[z © Yk 4f BH W B o

T JHE, RS
HE) R

MANELO bl BEE, K
6T Al b B sk [ o S Bk
CCHE M mE

«lowenyenyy

C I

1?#15%51 =
199JJ9 [[BI9A0 JO WRLTRIP K103 ybreng
awn jo uonepaxid
[BIp
-uoouw /[eipuns /[eaids
SN [RUONBULIOJUI
Funsenuod ol paznaad
-0 AI[IQRLIEA [RUOSBIG
Jimopsioy |
ejeAg ebu|
—F <S> LhY 2yasias L By E
o CRELHNOE(TE T
WHHZY ‘SN KFFNFFILEE
ZHWE FYEW WY SRRk H
WiEEGH e LBWEHE © G4, 1
I ocdrse—de 1 eyl SHEW R XY
A Ay SR N S
VBRI 5 2 NG R ACRE R
W) U bl S 5 ) 3H W OAH G &) G Y
KU HEREE kIR
CRAMILHY S EK “hd *HRBHENY L
SONGZ bl H) DAL R Bl
CEUHI YR MRS kNS
Yo b 2 8t — )L i%ﬁ%;?5@§%
MR ETVERES SRS IN T[] <
AT LD WERMEY LRy | e

NEF I UL
[ — ) 0l 0 05
ADDWNERH L
A L B e Fr B S
B L& Ehg @
IO o o By DR 2
B L £ E
— LS W AT
GH - F B H BLay vy
BEY SR g Bl 2
WRXFEMW S XK

RN AT A NN YR
Ak T 3f) e 2 o B ey
BEY SN T AL Y
T R EERSH
e CRCIEE AL S B
N e R 43 2 | =2
8F 8, BHEHE-

«Bl

> W) Rl 3G
BB S8 IFYY

OO
A1 JO Qw3 Y puokdq
SOAOUI TRY) W YIIM 19)
-unodud 1094p & Jo uon
-edoroad oy uey Joyrel
Qwn Ul SSOU-paIRMIIS
$,9U0 Jo dFewI UR AJUO SI
ydom sty ut paystjduwosor
AJ[nyss900ns SBY NI 1Y A\
‘wnnunuod ® Jo _guikdnd
00, 10 _SULIDUd_ Y1 10
“ooeds ur3uraqano Aq pare
-IpowW 9SkD ORI Ul S1 own
‘sgun e sadojoaud ey
(uoyoarad) yeays ® oI
L swesul gunagyy astoaad
JO wnnunuod Uyl pur
poynuenb e se own jo
uoneIudsaIdor  uIsIA
A1 paoudN[jul A[PAISIDIP
seq  ssAYJ S POty
‘udquesdy Aq paou sy
(satshyderow winsop Jjo

UMBD OU) T8 pateIngneul
own jo uonedadiour red
-[NA 9 JO UONBZI[BNSIA
[yiprey oy Jo “dusIpne
) 01 POPUIIXI UONII)
-01-J]9S JO UONRIIAUL UR
11 S] IRITUNWLOD YIOM
SIY SO0p 2w JO UOMNE]
-oadiowur jo pury 1RyM
g -opeds [eroduwa & uo
O[(RUIULIDIOP OpRWL pUR
u2210s ® 010 parddload
aae 9001d o) punoure s3ut
-uaddey oyp “ypop & uo
pueRy puodds ap jo doeyd
) SOYB) RIDWERD B SY
‘sazinn 1 10102foad o
01 SMEIS [BJIG0[0IU0 Ie]
-IWIS B SOIRYS 11 ISTRII(
oUIYORW  PIOM Y ISN
[ "OUIyORW  UONBIUISII
-dox ® s1 9pdoog “ooedg
©Quij, sdueibonsy nry

a|doad ‘eoedg ‘ewi| s,6ueibong niq uQp
auiyoel] uogJ,eJ,uasaJdag

Wb Sy (SE(, 71
A4 L
|62 W A
B — B U
NG Z T SE L T E]
Wik LY 7 H 7L
IS A 2T R e
LT — [ Sy LYY
R Y H E
Tt — T At ) H
LAV ES ISR ST 2T
S B RS
F QNG BB M I
rh U LIAE B
SRR W
T — BN L) 297
W) B
RIS CE
TELHET B [l 2 7 47—
4 1 1= e e P 27

- BT

THF RS S
5757 H W M1l
T L PR ZE LM e Y
HC A A-rdy
AL B M RHML
Hol b (& A B
Ik WEEBRI L
Tk AT HEI R
YEHE CEIN AT
s LO S B
WL WA
JP2 B 3 i MY [ e
BES T W
1Py %5 TR A S A O
WHENEZH ZH5¥
ZVE B Y L X
BHI A P LIV

«|a|HCSyy X ol
ERETESY

“Kpqissodur 11 “Ajas1091d “s1109{oad wamay o jo Surpeaasiw nySuruesw Ajuo oy
—-J[qISIIADLII ST SNWRIAJ JO YIRIP Y1 SB UTBLIID SE ST [BALLIE ISOYM “ULIOIS SUTWOD I}
Aq paTudp [ 10§ 9000 ST A10 91eradsop s, 9qsiy [, “uoneimidesds sjqissod [fe 01 uonofoa
S plaom oy nq “A1rfead 1oy souereadde jo Fun{eIsIu o) JAIU ST ANAITRIID 01 TRIIY) O
:109f0ad wamay o jo xarwod o ur Junured s urssnog jo uoneradiorur dqissod e
01 pasoddo Ajpeornourerp st eyl 9Fessow B Spuds JIWRUAP SIY) ABM B U] "SSUIPBIISTW
d[qissod 01 snorarddwr urewas 01 LONUNUT _[RLIOYINE,, UMO ST SPUBLIIP “IIJJO SIUl
-peaastur 1eq) ssouuado Y1 U0 SIT[I T SB JBJOSUT “YIOM ) Jo uorsudwip feardoepad
AIIA U “IOAIMO]] "SAB[NOTLIR AIOISTY YONS 1BY) P[IOM O] PUR AI0ISIY ST (Iim Sururofda
© soy1ugts Sunured 01 wIMa1 Ay *$15935ns y10m 9 Jo Ipn I sy “das Suronol pue
1841 $11 saye1 Sunured jo 108 oy yorym wody a3es msmboaioad oy Surured e jo Surpeos
oy Sunyew “0onaeld umo 19y 1o siy 01 Yorq sutod 1eyy uSts peoa e i se Junured oy
Aq pea] 9q 01 Josauo moffe snu Juapms Sunedonaed oy ‘suonedyiudis jo ureyo e jo
Surioydioop o ury) 19YIRI 19 § ISIJIUBW W0 FUTURIW JO SUOTIR[[IISUOD TUIIJJIP
yorym ur 1x91 uado ue se Funured oy s1u9s21daa 109f0ad o oumuaedap jo qutod e se
aqsIy [, pue snwedA J yum adeospue] Auniong Jutured s uissno Suisn A 7001 [e21503
-epad [eNUISSI UR SB FUIPRIISIW SISN AB|J 10V dU() :Funure 01 uamay 199foad oy,

Ae|d 10y BuUQ :Bunuied 01 uiniay ayy uQ
Buipeaisi| 03 yoeg

CNKEF—PZARFZBEEY mEr <MskBEE—DEARRUEL T

A A
AL AE R M o 1 B
B fEUL, (CRERHINT
AR,  HIDUGEACN,
BAld , SR

fiffo X0 PR AR
UN:p et ] TP boi]
PR, N
At L. o o FIEZ
ARER— AR

B AW B B2 MR, R A1k WL A9
FAK, EBIFER AR B, 7

KT, RRM R
FRLARI A — P IE SURE, A
k75 B B HE 2 T A TN

— IR

Revolution is a Gamble
On Jin Shi's Small Business: Arcade Games

If a design product is a borderline case between art
and an object of use, then Jin Shi’s Arcade Games can
be perceived as the counterpart of a design product
as art toy. It is a miniaturized version of the casino—
-the playland of contemporary society in which capital
receives its most distilled form: materialized time. In
the essay In “Playland,” Agamben conceives play as “a
machine for transforming synchrony into diachrony,”
which, in the case of the casino, instills in its gambling
apparatus the function of transforming a structure into
an event. An indication of this process is the paralysis
of calendrical time evinced by the absence of the clock.
The word “casino” is the diminutive form the Italian
word “casa,” meaning house. Historically, the casino
was a public room for music, dancing and gambling,
or a house built for the pleasure of the community. But
with the advent of the capitalist mode of production, the
public dimension of the casino, more specifically its in-
trinsic conviviality, was quickly appropriated by the so-
ciety of the spectacle and became an accomplice of the
totalizing regime of alienation. Under this light, Jin’s
work can be considered the miniaturization of a min-
iature, or the revolution of institutionalized play. The
displaced essence of the casino as a playland is re-insti-
tuted by way of art: the anxiety of “the end of the game™
which figures into the very repressive structure of the
casino is replaced by an animated hide-and-seek that
presents itself as a target of opportunity through which
one attains the liberation from linear time. Thus Agam-
ben concludes toward the end of his essay “Time and
History” that pleasure constitutes the “immediate and
available experience on which a new concept of time
could be found.”
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Questions for Sheng Ligong that were unable to be asked because he

didn’t answer his phone
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How can new or online
identities really be separa-
ble from legal identities?
And in practice, is this
the case? (for example,
a tendency in Second
Life to re-create one’s
actual working persona,
“doctors, musicians, ar-
chitects, wedding plan-
ners, €escorts, activists”
performing online their
real jobs, as investigated
in the project “Best Prac-
tices in Banana Time” by
American artist Stephanie
Rothenberg.)

Is the creation of online

Wu Qiyu’s Local
Stories makes
friends on the
mainland

Bia K2 L8 S

The voice. Aworker stood
next to the television lis-
tening to the voice. She
laughed, and said, “Hello
Kitty.”

identities becoming less
and less possible as a
subversive or critical way
to avoid capture, in any
case?

What is for you the artis-
tic task of hacking: tech-
nical effect, tactical dis-
turbance, making space/
community?What are the
points where it strays out-
side of the judgements of
art, and into other fields?

Do you think electronic
disturbances (see: Crit-
ical Art Ensemble) have
greatrole to play v.s. mass
movements? And this

question, specifically for
social movements in Chi-
na?

And otherwise, how do
you weigh the potentials
v.s. the co-optations of so-
cial media?

Is hacking in China differ-
ent from elsewhere? One
hears about large-scale cy-
ber security departments,
and allegations from for-
eign governments of the
imminent threat of Chi-
nese state-sponsored “cy-
ber-terror.” For instance,
why not make a Chinese
driver’s license instead of
a California one?

Performing Vulgarity as Translation
On Hu Xianggian's Look Look Look

Can there be a vulgar
translation of a vulgarism?
For example, Heideg-
ger’s notion of the “vulgar
understanding of time”
pertains to our being
ex-appropriated by being.
A vulgarism in the Heide-
ggerian sense will then be
“being” itself. In Basic
Concepts, Heidegger pos-
its that one cannot think
about being without re-
ducing it to a being, which
places a vigorous demand
on the act of translation as
that which must vulgarize
its own vulgarity. In other
words, the interpretation

of being must first reckon
with its own interpreted-
ness as the very notion of
vulgarism suggests. Un-
der this light, the strength
of Hu Xianggian’s Look
Look Look does not lie
in the purported differ-
entiation between culture
and knowledge, since one
is impossible without the
other; rather, this differ-
entiation is only palpable
when viewed as an act of
translation that enacts the
vulgarization of the inher-
ent vulgarity of language,
after the collapse of Babel.
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A dream, to be precise.
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Editorial footnotes Vacuum, inertia, space

A few generic notes on
self-criticism. By self-crit-
icizing, [ attempt to better
my self through recogni-
tion of my shortcomings.

In airing my self-criti-
cism, I serve as an illustra-
tion to others as well, pre-
sumably so they can also
better themselves. But
the whole affair threatens
to invert totally into craft-
ed insincerity as soon as
I have remarked on my
own self-criticism. I want
to be acknowledged for
my self-awareness, it says.
but what do I really want
to say?

Self-criticism is the ob-
vious, extroverted brother
or sister of self-censor-
ship, a bright form of re-
pression. Of course, like
many forms of repression
it has its instrumental
qualities too: allowing me
to gauge ideas and morals
to be tested against the
reactions of others, just as
self-censorship allows me
to avoid confrontation and
contradiction with others.
Insincerity can be prac-

ticed toward the honing of
power. Riding channels of
power have the downside
of self-perpetuation, fore-
closing radical change,
and staving off more fun-
damental crises for inter-
nal struggle.

Self-criticism enters
the atmosphere when 1
choose to let it out, to
show I can rationally look
at my insufficiencies. But
the atmosphere itself
counts too. For instance,
in an authoritarian envi-
ronment,  self-criticism
most resembles  con-
fession (and criticism
= denunciation): real,
blemishing secrets are
released, infractions are
punished, self-exposure
results in situations of
self-sacrifice, and guilt is
cashed in with the hope
of being repaid in forgive-
ness.

In such a climate it be-
comes an act of heroism
rather than of vulnera-
bility. Beyond a certain
degree, let’s say when
liberal environments start

Hole, buttocks,
and innocence

i\, REREE

Scene breakdown of
ELian's “Seeds of Fire":

1) Fire erupting in dark,
anonymous space

2) Kitten walking across
broken bricks

3) Chick on a brick

4) Kitten walking along
black hole, some flaming
objects fall down from out
of the frame, into the black
hole

5) Duckling scrambling
over pile of bricks, con-
fused, visibly (but inaudi-
bly) peeping

6) Duckling confused

7) Ladder hanging from
above frame, into hole;
naked androgynous body
seen from back, arse
propped precariously on a
rung, duckling to the side
of the black hole wanders
through

8) Naked body lying face-
down in debris and grass,
head hidden, light flashing
on a pit just ahead, duck-
ling enters frame, climbs
over the body, which reacts
(i.e. not unconscious) to
the duckling’s webbed feet
climbing on his/her nude
buttocks

9) Fiery pit, balls of fire
ascending

10) Duckling sitting and
eating grass next to prone
body’s torso

loading more and more
responsibility on the self
to perform, self-criticism
as vulnerability can give
way to self-deprecation,
and then can lead to li-
cense for depression, and
shades of nihilism. Severe
doubt gives no foothold
for shifting position, and
one sinks into the self
instead of finding an em-
powering other possibil-
ity.

Under less pressurized
and more nurturing cir-
cumstances, vulnerability
opens up potentiality for
interpretation; how lan-
guage attends to acts and
existing objects and proj-
ects, comes up for debate
in all forms of criticism.

11) Kitten crawling over
bricks, finds naked body

12) Body and kitten

13) Chick next to but-
tocks

14) Chick wandering
away; buttocks seen from
nearly directly below, a
dark shadow concealing
cleft of buttocks but also
emphasizing it

15) Fiery pit

16) Chick next to body,
picking at some cat food
on abrick

15) Fiery pit, with fire
(torches) ascending up to-
ward camera (we suspect
it’s in reverse), until no
more fire is left burning in
the pit

16) Ceiling caves in re-
vealing a dark space; a
man (?) wearing shorts
and t-shirt hangs waist-
deep into the hole; two
adult hens fall down flap-
ping wings into the dusty
dark space.

The end

I heard that ELian had
recently spent such an in-
tense and prolonged peri-
od editing a video that he
had a failure of his eyes,

and may have to keep
blindfolded for 3 months.

Getwell soon.

Where confession creates
avacuum, and depression
creates inertia, critique
can create a space.

T
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His work is really coming along, I sense great
potential in his work, which, given time, Wi

(* The author owes him 100 RMB)

Pristine landscapes in a dirty world

BrAEt 5B Y/ NEET On Shi Zheng's Mountains

The ability to convinc-
ingly visualize virtual re-
ality supposedly without
destroying and reconfig-
uring matter paradoxical-
ly seems to coincide with
the period of the most vis-
ible and greatest destruc-
tion of the natural world
we live in. The fantasy and
purity of virtuality seem
stained by the atmospher-
ic conditions in which we
conjure things up: the
literal air outside our win-
dow as we abstract inside.

It is not merely a coinci-
dence that a green ideolo-
gy emerges and saturates
morality as the nature
it signifies retreats into
memory. This memory is
understood as beauty, and
is militantly marshalled in
many first-rate commod-
ities. These objects are
produced someplace from
real materials and arrive
on a chain of exchanges.
On the face of it and ac-
cordingto common sense,
this is a relatively straight-

forward process, the more
so the greener something
gets. Nonetheless, in the
often uncontrollable mo-
mentum of objects, their
patterns aggregate and
swell the ranks of all other
commodities in the mael-
strom called the economy.

In this exquisite mess,
we once again see moun-
tain ranges, cliffs and
whirlpools, accumula-
tions of nature-like irra-
tionality, purified fractal
form. It turns out that
even that most abstract
of human sciences, the
financial system, bears
the ability to evoke stormy
seas and ragged leaves.
The last remark is to bring
it full circle, and to point
out that both the hurri-
canes and the financial
crises of today seem to
change together (and each
other?) with ever-greater
volatility, almost elimi-

nating the meaning in the
comparison.

Given this environment
we are part of, we might
wonder, what does it
mean (o generate a natu-
ral world out of numbers,
a solitary space for wan-
dering,  contemplating
and perfecting forms,
taking pictures a la flan-
eur? Does it keep alive
the collective memory of
nature, reminding us of
the untamed, mutating
expanses that once over-
whelmed us? Or does it,
in its collaged, god-like
perspectives, its managed
and absolutely unoccu-
pied ambiances, prepare
for its collapse?

Isitboth, thatwe desire?

Clever on the surface,
painful inside

[ronic Madein's iron maidens

These sculptures are not what they appear to be in
the catalog, in that they are not the materials they seem-
ingly consist of and are stated to consist of. Like “If the
Truth Hurts, it is the Truth’s Fault,” which is not made
of rocks and playing cards, as the caption says, but of
wood and photography (they were, incidentally, the first
and easiest pieces to be set up in the exhibition.) Actu-
ally, these prop-like structures are more convincing in
photographs than in person, which is apparently why
they were designed. They are part of the “True Image”
series, whose aspiration it seems is to reproduce images
for image sake. Their comment on the art world is bla bla
bla bla bla bla bla bla bla bla bla bla.
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Editorial
Your criticism {s my self-criticism

To be invited to providg a cfitical service in Greenbox
puts critical intention in n Aiwkward position. For one
thing, one feels like the teygher’s pet—while on the oth-
er hand rebelling is anoth§r kind of prescription; one
is caught following a rule fo reject rules. Back in Bei-
jing, HomeShop had decigdledl rather intuitively to direct
attention at the exhibitioh cqntents themselves. In our
minds, this was both an ¢xtengion of and break with the
approach to immediatg surrqundings taken in other
newspaper projects HfgmeShop has undertaken in the
last 2 years, focusing pn specific neighbourhoods. To
turn journalism to thefart with the clock bearing down,
reporting on other people’s ary as part of our work
seemed innocent engugh. But fol that very reason, and
because it implicatgs ourselves a§ objects as well—and
therefore necessitafes our own seff-criticism—couldn’t
it rather turn the sqgrvice of criticisny on its head?

When we finallyfarrived to the exhibition space, in a
new suburb many kilometres outsidg of the city, how-
ever, our brainsfunmoored. The miseum is part of a
brand new development in a governgpent-initiated re-
branding of thig stretch of highway between Hangzhou
and Fuyang, ag'a cultural district. The §how’s theme of
cracks in the [‘green box™ simulating teality could be
critical itself./But within the embrace §f a real estate
project calledl “Artlife,” which in a familiar way yokes
the contempjorary imagination of art to the sweet sub-
urban life ¢f moneymaking love, our brdins begin to
twitch likefwhen we enter a shopping mal|. When our
panic subgided after realizing none of the pieces were
yet installed in the unfinished building, we\decided to
take a walk through Artlife. At this point, spgnding the
effort critiquing the other art in the show seemed kind of
absurd. [T'o be truly ardent about fulfilling our §ervice of
critiqu¢, we might even have to go further thany curator
ZhangfJianlin’s (late) suggestion of turning our atten-
tion tp the surroundings outside the exhibition, prob-
lemafizing the bigger systems. A more ardent, fadical
critiue might reject the entire endeavour altogether,
refuping to contribute our tacit approval by partitipat-
ingf But a radical critique as service is *sniff sniff{ not
qujte that critical, I guess.



